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LYC 

( 1929 - 1994 ) 



BFWS 


(1982 - ) 


LYC: 


“I always wish my works of art 
to be me.” 1 



BFWS: 


Let’s say that your art is you, 
together with everything you’ve 
left behind and the following will 
be our CONVERSATION 


at least I wish this to be so. 


Bettina Fung LYC request list - 29 ,h and 30 ,h October 2018 


Bulk storage archival box: 

• Folder containing loose pages of visitor comments. 


;s, one of which is dated June 'T 


^ ,-V Design of Li's garden for the LYC Foundation. 
Box 1 [9] 


Folder 'LYC Artist's file' - mostly contains correspondence with Rod Gathercole-1970s. 

• Folder 'Birth certificate, nationalisation, etc. Copy documents from 1974. 

Box 2 [9] 

^>^folder 'Archive: Photos of LYC & LYC Museum'. Contains numerous photos, black & white 
and colour, various sizes. 

'LYC Personal Statements'. Contains a bundle of typed pages, possibly related to legal 




/^Folder 'DHSS'. Enclosed is personal correspondence from 1987-1991, medical appointment 
notification, benefit refusal, P60, sickness benefit, income support. 

Folder 'LYC Effects'. 3 colour arty photos, 2 mounted. 2 x empty airmail envelopes, wallet 
containing Chinese news cuttings relating to LYC and covering note dated October 1995. 


;c. photos. Li & LYC museum, historic collection'. 


v/^" Airr 

X 19 1 


•^fcarge buff coloured envelope inscribed "9 poems incl. 'Life's a tragedy'" which are contained 

VA/ithin /Item AA\ 


Folders and envelopes of loose pages, documents, 
notebooks, news cuttings, scribblings, passport 
photos, a p 60 , medical notes, poems, letters, 
boxes of contents that used to be in a khaki canvas 
rucksack, boxes full of photographic experiments 
and artworks, more photographs of places and 
people, photographs of family from far away, a 
photograph with lJ ^WU scribbled at the back in the 
bottom of a carved wooden box. 

Your presence was felt through your handwriting 
and the photos you took. They reminded me that 
you touched these pages I was holding. It hit me 
that I was going through a dead man’s things. It 
felt very personal, intimate and it was intrusive. 
You have no idea who I am and I don’t know how 
you would feel if you knew I was going through 
your stuff. 


“Art is record our life what’s things we 
has done, what’s next things we should 
doing. The art is life-beauty...my life 
would be art, the art would be my life.” 




Hand holding pencil, touching the surface of 
the paper, sketching down me looking at you 
looking back at me. 





England 
(1966- 1994) 


“Where my home is? Nowhere 
and could be every where.” 


4 yrs Italy 
(1962-1966) 


1 3 yrs Taiwan 
(1949- 1962) 



A life summed up in years and locations. 
I wonder where you felt at home the most. 



Belonging nowhere also means up 
for going everywhere. 



“Nationality is totally unimportant and 
indeed a nuisance. The fully mature person 
should have no feeling of allegiance to 
this or that country. Possessions are 
meaningless. One person cannot and must 
not tell another what to do.” u 


28 yrs + counting 

England 

( 1991 -) 




yrs 

Hong Kong 

(1982 - 1991 ) 


I also relocated to England. I moved to London 
with my family when I was eight years old. 
For a long time I didn't feel that I belonged 
anywhere, but existed in this space between 
two cultures, not from here or there, on the 
outside of both and seeing everything from 
a distance. Perhaps this is a good position to 
develop cultural empathy but not one to feel 
confident to claim space. 


“I came to live UK it was to offer my talent to the 
UK Culture, I am not come to UK just for to beg 
you for that few pounds income support me & 
keep me to be life.” 



1 guess it wouldn’t have matter to you whether 
we are considered as British artists or not. I think 
we are, but then what does it mean to be British? 
Looking through newspaper clippings describing 
you as the ‘Chinaman’ and ‘Long live Li Kung Fu’ 
scribbled on loose pages of the museum’s visitor 
comments, I thought it would have been hard to 
feel at home when you were constantly reminded 
of being from elsewhere, even if these comments 
were friendly or signs of acceptance. 

I wonder whether it was also this constant 
reminder of my foreignness that inhibited my 
sense of belonging in the UK. 


“When a man have a stuped wish want 
to living foreign country, he must be 
accept this pinfull task and human 
unequality suffering and consequence 
and so on.” 




A local newspaper once wrote about 
you stating ‘what is extraordinary is 
that it has taken an artist from the Far 
East to bring this worthwhile breath 
of culture to sleepy Cumbria.’ 111 


“I haven’t accomplished what I should 
have no friends, no family” 



I found this written on a sheet of A4, 
alone in a folder in the archive. Perhaps 
you wrote this during a very difficult 
moment in your life, perhaps I have 
taken it out of context and it is about 
something I will never know. This 
sentence you wrote stuck with me. I did 
not expect someone who had achieved 
and contributed so much felt this way. 
Why was pursuing art such a lonely 
path? Is anything ever enough? Or 
could this attitude be the driving force 
that keeps us going? 


But let’s rewind ; 


a few years back. 


> • • • 




LI YUAN-CHIA CORDIALLY INVITES YOU & 
YOUR FRIENDS TO A RECEPTION ON SATURDAY 
JANUARY 14™ 1967 STARTING AT 4PM AT THE 
HYDE PARK SPEAKER’S CORNER 

ALL & NOTHING show 
All nature is my work 
all my work is nature 
changing from from to from 
in the night 
in the afternoon 
in the morning 
whole I receive 

whole I give away. iv 




Speakers’ Corner May 8 th 2019 2pm 


Looking at this photo I wonder at which spot you 
were planning to perform. I am fascinated by this 
performance that never took place, yet continues to 
exist in our imagination. Sometimes I think it’s kind 
of poetic that you didn’t make it that day. 

All & Nothing: opposing but together, this constant 
oscillation between the states of fullness and 
emptiness, breathing in and breathing out. I wanted 
to reimagine this performance as a tribute to you. 



^Time...surprises (future) and 
informs us (past)” v 




Li Yuan-chia x Bettina Fung Wan Shan 

an imagined CONVERSATION 


All quotations from Li Yuan-chia’s poems and writings 
(against black background) are kept to Li’s original drafts 
regardless of spelling, grammatical and punctuation errors. 
Unless otherwise stated, the quotations are from sources 
held in the Li Yuan-chia archive, John Rylands Library, 
University of Manchester, UK. 

i Li Yuan-chia’s poem in Water + Colour = 56/7 = Li 
Yuan-Chia catalogue (1977), sourced from 
Viewpoint. A Retrospective of Li Yuan-chia, 2014. 

ii Li Yuan-chia paraphrased by Kenneth Hudson in 
The Illustrated London News, October 1980. 

iii Evening News and Star, 8 July 1975. 

iv Li Yuan-chia’s invitation to All & Nothing Show, 
1968. 

v Li Yuan-chia’s later writings sourced from 
Viewpoint. A Retrospective of Li Yuan-chia, 2014. 



